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Foreword

The day has come
To hoist sails!
Putting everything
Into Pandora casket

We are ready to start

Noriko Mizusaki
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The Opening Poem
Jiro Oba (Japan/ Kawasaki)

Ghastly pine tree...
Left lit after dark
Hangs on cliff
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Akihide Nakao (Japan / Wakayama)

On 72 : Or Emptiness and Skies*

In the quiet night bottomless
An empty (Z2) glass is
Filled with skies (22)

Everything under the skies means

All the existences that have ever existed yet
In a space between emptiness and presence
For the realization

Ask for nothing

Taking slow breaths

You sit on a sofa meditating on

Zero and infinity to get to

That spread beyond your breaths

The poet was me who said once

The sea is a mysterious music and

Observed the universe outside of me

Once more again: or so many times

You should exercise them to get to the essence of
The universe or great nature

% 72 is pronounced in Japanese, as kara, sora, and kuu.

(Translator: Noriko Mizusaki)
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Profile by the Author

% Recently, our poems can include philosophical observation well, which we
can refer to an evolution of poetry. Yet, we only concentrate ourselves so
much that on the analyses of the structures of our worries, emotions and
consciousness, that we cannot get to the problem of a wavelike motion
of the unified universe and the state of Zen ideas, both of which are in
the existence of the world, because eventually we cannot go further than
the aufhebens of those analyses, but we tend to hurry to the sociality. It
will leave us a proposition that we have to do our research more on them.
Healing, which should be realized, is another sign of the wavelike motion
than faiths. Beyond lyricism, there is a wavelike motion. We must not
forget it and make it clear.

% Poetry and music is one body, unified, just like the face and the back of
a coin. The one -ness cannot be possible. If you mention only the one in
the pair, it will be caused because of a wrong study of the memory and
the other one, the inspiration, is likely to be dead and neglected. Since
thirty more years ago, I realized the infinite music falling from the heaven,
which existed inside the universe, and which was just unique in the world.
The coin, just like in the way of the pluralistic universes unified into one-
ness, will come along to us, beyond time and space.

In India, arts, sciences, and religions are unified, not staying diverse. The
phenomenon is not like the West-like intelligence, whose essential roots
had been clipped away. Originally it wavers in life or the wavelike motion
of the one-bodied universe. What the peculiar to India, should be based on
meditations. Though, even if in the West, the Greek spirits in the ancient
times were based on the wavelike motion.

By the way, it is reported that the poem reading and improvisations of the
piano playing of mine have improved the melancholic depression and the
autism. My technique is based on the zero, which is equal to the infinity:
with my hard trainings on my spirits.

(Translated by Noriko Mizusaki)
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I cannot leave Koigakubo : our dating place

Atsuko Yamaguchi (Japan / Tokyo)
Elegy of the Aogashima Island

Words: by Atsuko Yamaguchi

Song: by Hibari Yamaguchi*'

Music: Composed by Katsuji Kamiya
Music Arranged by Yoshinobu Oba

1. By the moonlight I go tread my way
By the starlight search for you I say
My love so dear where are you now?
The Aogashima isle crinums a-grow

2. Bird chirps singing when look up treetops
Always I think but of you my heart taps!
I cannot leave Koigaoku : our dating place
White lilies fragrant be in the isle so nice

3. Between waves look weaker fishers’ fires
Hardly any more left now out in darkness
Stand up on the cliff no more crickets chirp
Hydrangeas of the isle in a hand you grasp

NOTES: *! Hibari Yamaguchi

Born April 29", 2001. She is from Itabashi, Tokyo. She started the singing lessons of the
Japanese folk songs at the age of six and at the same time she started her singing songs
on the stage. Since she was eight years old, under the instruction of Kazuo Harukawa,
a reputed Japanese folk song musician, she started to lesson many of the hit songs of
Hibari Misora, who was one of the most famous and popular singers in Japan. She was
named after her. She got awarded with prizes in the several contests. Since she was nine
years old, she started to master the Japanese dancing art, under the direction of Kikuro
Hanayagi., a licensed dancer in the Hanayagi dance school. Currently, studying at college
she is giving her stage activities at places everywhere in Japan. Atsuko Yamaguchi, a poet
and writer for the words to her songs is her aunt.

The Copyright Reserved in the Koala Music Office

(Translator: Noriko Mizusaki)
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Kim Ilnam (Korea / Japan / Kawasaki)
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Wooden Bowl
In grasp smaller than a fist: a wooden peace
It sharpening itself and still higher up to rise

Contains depths of the sea : a small universe

(BHER : JKIZEF B - / Translator: Noriko Mizusaki)
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Edward Levinson (US / Japan / Chiba)

From WHISPER OF THE LAND (2)
Haiku Poems in English & Japanese

1.

gingko leaf

floats to the ground
homecoming

icho no ha, chijo ni chirite, satogaeri

2.

fall wind

takes the unknown road
spreading wings

aki no kaze, michi no michiyuku, hane nobasu

3.

crisp night

sharp crescent moon
cuts heart

yaki kiriri,surudoi mikazuki, kokoro kiru

Note:
By Noriko Mizusaki and Edward Levinson

Edward originally wrote these haiku poems in Japanese & English by himself,
followed by improvements on the Japanese with the help of a Aaijin (Japanese haiku
poet). I feel thankful for his Japanese language ability and sensitivity.

For this issue, Edward and I especially selected the Japanese haiku, which strictly
follow the traditional form of the 5-7-5 syllabic rhythms. In the corresponding English
haiku, the poet uses and realizes the art of shortness, so brilliantly: a shortest-shorter-
shortest pattern. It follows the essence and spirit of haiku poetry and international Zen
philosophy. However, at the same time, I would also recommend occasionally making
free-style haiku poems, in so far as they will not stray too far outside the genre.

In this selection of Edward’s haiku poems, I focused on those with the subjects
typical and traditional to Japanese haiku poetry, ones using nature and the seasons, in
this case, fall. I wonder and admire that Edward, an American-born poet, uses them
in his English as well. As Japanese we should take note of this and “follow him”.
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The Moon in April

No one complains while seeing a full moon floating in dark sky
No such a beautiful thing in this world is there!

Whenever I see it, my eyes fix on it and there is no space coming into other

things to mind

A night in this April, I’ve seen a full moon covered with some white thin veil
down half part of it, and it even looked like moving a bit “What an elegant

12

scene I’m seeing
remained as my quiet, beautiful memory of the moon.

My eyes have fastened on it for a while, and it has been
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[SAKURA]

Saita saita Sakura. Saita saita Sakura.
Amazake ikura? Yabusame kagura...
Hanafubuki no Maura Otomodati wa dotira?
Osirono Yagura. “Onisan kotira.”

22

Saita saita Sakura.
Ootona temakura
Hanami nara Odawara
Haru no hi urara.



Kyosuke Matsumoto (Japan / Zushi)

SAKURA

Bloom out! Out the blossom!
Liquor sweet on my thumb
Flowers storm in a soar

See a castle in the tower

Bloom out! See sakura!
Gods’ music is so sacred
Your friends are where ?
“You the tagger, [ am here!”

Bloom out! Out sakura!
Good morning, dear Sara!
The party best in Odawara
A day warm, in Sawara

(Translator: Noriko Mizusaki)

* Editor’s Note: In this poem, SAKURA, Kyosuke also devised poetic musicality and
rhythms in a Japanese contemporary poem. On it the poet had been complaining of the
lack or even no musicality. In this poem he introduced light musicality, by devises of 3,6
and 7 beats of Japanese own syllabic meters as well as the foot rhymes added to them
at every end of lines, as you see in the European and Chinese poetry. They show us the

poet’s own unique language skill and his own Art Poetica.
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