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Foreword

The day has come
To hoist sails!
Putting everything
Into Pandora casket

We are ready to start

Noriko Mizusaki
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The Opening Poem
Yoko Kumasawa (Japan / Kyoto)
Snow is melting

The dew beats

A drum of spring

UPLI Global Poetry Contest 2015

the Prize Winner

(Translated by the Author)
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AKkiko Suto (Japan / Aomori)
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Haiku
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A spiderwort
The Blue of God
Will be vividness

152
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Swallowtail butterfly
Like a leaf dances in wind
She has flown somewhere
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Two Tanka Poems: Mailed to Noriko

a boy

with his dad fishing

off the pier

seagulls circling through blue
... this timelessness

gleaming
in his eyes the ice
of his voice

this one of all others
I thought admired me
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In the Evening of a Park

A boy taking a left way to go back home
Waves his hands, “goodbye!”

The boy taking the right way says, “goodbye!”
Even when each of them went out of each sight,
They looking back to say, “goodbye!”
Beyond so many roofs they still wave their hands

With so many good byes. “Bye! bye!” “Bye! bye!”
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At the Yokohama Noh Theatre

——Attending the 7th Korea and Japan Music Concert:
for the Koto Harps
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High tones to the low: low tones to the high
On the stage wing wavers the Spring Sea
Across the strait come fall the Spring Snow

W7 A1z
ANDLDOFID
MmLHELE

Heavenly tunes
How peaceful is
Harmony of souls

(K585 L 7-JFR / Translated by Noriko Mizusaki)

B  [FEOW ] I EWGER - (el [FS I3 EFRE - fEl o4,
Translator’s Notes:“The Spring Sea” was composed by Michio Miyagi, one of the most
famous for the koto-harp musician in Japan and “The Spring Snow” was composed by

Hwang Byeong-Gi from Korea, also most famous for the kayageum musician in Korea.
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Uwe Walter (Japan / Germany / Kyoto)

Spring Songs

With the sound of a shakuhachi I walk up the pass

through a misty veil

the morning sun embraces me I feel secure

but then abashed I broke free from her embrace.

With raised-up arms and tears I shout out my dreams to the mountains
Then Ostara appears like a light breeze she dances

the dance of creation and decay.

With every stamp of her naked feet

the buds come out and stretch out to the sun:

smiling.

The salt wind from the Japanese Sea wafts gently through the delicate
green, opens the buttons of my shirt one by one, caresses my chest and
whispers in my ear.

(English version: by the author)
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Edward Levinson (Japan / USA)

Born in USA and now lives in Chiba.

Two Haiku Poems by Edward Levinson, from WHISPER
OF THE LAND

sitting in the lotus position
the Zen carpenter

hammers nails

along the long hall of his life

spring morning
small bird dances at window
calling me to play

From WHISPER OF THE LAND, by EDWARD LEVINSON:

Published by Fine Line Press, in New Zealand, 2014. Levinson’s book is
a collection of essays in English, haiku poems in English and with their
Japanese originals, and his beautiful and unique photographs of our land,
Japan, where he now lives with his wife, essayist Tsuruta Shizuka. His
residence and studio is in Kamogawa, Chiba Prefecture. He is also well
known for his photography and award-winning photo book, Timescapes
Japan and is a member of Japan Pen Club.

A Comment by Noriko Mizusaki

Edward participated in the PANDORA Poetry Readings, at the Japan Pen
Club Main Hall in Nihonbashi, on November 10", 2015. He chatted with
the participants with so much enjoyment in fluent Japanese and, at the time,
recited these haiku, the latter with a unique stress on X A& ¥ (T 9 ! It was
just after I had spoken on the freedom in English haiku style. I was also
surprised and impressed by his superb photos in the book, which I purchased
from him: such nostalgic Japanese landscapes, nature, and people!

There were the followers of the US Beat generation, like Gary Snider, who
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lived in Kyoto. They inspired me with something so dear and precious,
which we, especially living in Tokyo, may have lost, or something that
was abandoned by us for a long time, under the name of internationalism,
modernism or modernization of Japan, and which was likely created through
our false idea of a US vision. Should we not bring these lost things back to
Japan? To Tokyo? Or, should we walk together with Edward. Here 1 dare
to quote his works, for the readers of this journal. Professor Taylor Mignon
introduced him to us. The professor is also a poet, translator, and chief editor
of the Tokyo Poetry Journal.

Photo by Edward Levinson:
A tree creates its own power spot, honored with a small shrine on an island in Osawa Pond

at Daikakuji Temple, Kyoto.
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Kyosuke Matsumoto (Japan / Kanagawa)

A Rhyme for Children
Rice-Balls for Lunch

The contents secret for these five rice balls
Any of them looks gorgeous just for lunch
Eat to discover: a plum pickle red me calls!
It is a sun flag Iunch to everyone for each

Cod roes? Kombu*! Bonito? Denbu with rice!
I bet you it is so hard to guess them right at
Mom has no cares for each is all right & nice!
A game on guessing dice at the content what

The last one if you should spare to taste
We have to say a sorry for Mom to come
Put fish chips on then go the tea in haste
The rice ball is best! The thing for the last!

* Cod roes, kombu, bonito, and denbu are used for the contents of rice balls. Konbu is a
kind of the sea weed, which is used as the one cooked with soy sauce. Bonito is a name
of a fish, which is used for the dried and the thin flakes. Denbu is also a special cook of
the seafoods, which are chopped into pieces and boiled with soy sauce or sugar. We eat
them with rice, or putting on the rice in a rice bowl. We say the rice balls as Onigiri in
Japanese: the meaning in Japanese is, that Moms press rice round in both the hands in
a grasping. They are prepared mostly for lunch, though they have been best handy for

travelers to carry for lunch or for other meals.

(Translated by Noriko Mizusaki)
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Keiichiro Fujitani (Japan / Osaka)

leaning my cheek on the wind

an angel lying on air

rests his elbows on the wind
it’s autumn
parents and children
lovers
repose on sunday

i look at the angel
and he glances back
but soon forgets me
he’s looking at the sky
at lovers
at the fountain of looping time

poised precariously between life and death
i too lean my cheek upon the wind
to steady myself for a while
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